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One of tiie rarest records, 
" le classical equivalent 
of a Jelly Roll Morton Gennett! 
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LITTLE WONDER survey, the discovery of Swe. 
"Lonesome Road" on LW, -and is "Lucille" on LW 

by Sweatman? Also what about the Harper -Columbia 

children Bubble Book Records? .. 

■ 

DISCO INO IN 

GEORGE BLACKER 

Earlier in the spring, I obtained by barter a copy of little 
Wonder record no. 1092-2* "Lonesome Road" - Dance Music — 
■Jazz Band. That credit suggested to me that the band might 
well be Wilbur Sweatman^, and indeed, my hypothesis was con- 
firmed as soon as I listened to it. Only after I got the rec- 
ord home did I find I'd added one title to the roster 
of Sweatman 1 * Little Jonders. An additional element of inter- 
est Is that the ten-inch Columbia master of that title was 
not issued. More than a year ago, Tim Brooks wrote a history 
of Little Wonder which appeared in the "few Amberola Graphic", 
and In conclusion, suggested that someone try to compile a 
catalog listing. Nobody seems to have taken up that challenge 

so far j such being the case, it looks as if I'll have to 
step Into the breach. I have begun a listing, but dtubt 

whether It's complete enough to publish yet. There are cart- 
loads of gaps, especially in the higher numbers. In some 
cases, I'm sure the gaps represent unissued sides; the IW 
catalog number was actually the master number of the rec- 
ord, as is proven by the fact that It is almost always 
accompanied by a take number. I have added something to my 
compilation which Tim omitted to mention: the 5i-inch 
Harper-Columbia ("Book that 3ings")children , 8 records, whose 
numbers are so obviously part of the LW series. These records 
were issued In groups of three In a series of "Bubble Books" 
published by Harper and Bros, of New Tork, apoarently beginn- 
ing in 1917. The books, whether with or without records, are 
collectibles, and not to discographers alone; the iilustrftt- 
lons by Rhoda Chase make them desirable for collectors of 

printed material. The basic format of the books seems to be 
that a little boy has been given a magic bubble pipe whose 
virtue is that every time he makes a wish and blows a bubble, 
the wish is answered, and in most cases, the person or an^r.al^ 
thus conjured up sings a song. The text, written by Ralph Mayhew 
fc Purges Johnson ( di on* t misspell the 1st name, by the wav,is all 
in verse, and uses a much greater vocabulary than the modern 
youngster encounters in "Dtck and Jane". I have a listing of< 
the titles of twelve of the books in the series, all of which 
contain the Harper-Columbia records. I have seen a hint at 
a thirteenth, and know definitely that a few were published 
with 7 -inch records made by Victor. I have never seen a Vic- 
tor "Bubble Book", and am still awaiting further data on the 
alleged thirteenth book. I know, too, that Columbia recorded 
a few of the "Bubble Book" records electricallyd have one of 
these), and am told that in one instance they made some of 
the records with a miniature "Clarion* label; Whether these 
electrical discs were re-makes of earlier acoustic titles or 
new recordings for new and different "Bubble Books", I can f t 
say, although I suspect the former is the case. 
A very recent discovwy of mine has cast doubt on the accur- 
acy of the attribution to Wilbur Sweatman of Little Wonder 
1169* "Lucille". I obtained a copy of It, and the label cred- 
it reads "Jazzarlmba Orchestra"* I'd known this before I got 
the record, but didn't attach much significance to it, beyond 
wonderln why It didn't rpad "Jazz Band", as do all the. other 
Sweatmans. When I plaved it, I knew instantly that this was NOT 
the Sweatman band at all; there was no audible clarinet, and 
I KNOW Sweatman never used a marimba (or xylophone—it's hard 
to distinguish them on acoustic recordings anyway). My copy 
has take number 4 stamped under the label, so there Is still 
a possibility that other (presumably lower)take numbers might 
indeed be by Sweatman. Conceivably, Sweatman recorded three 
tales of "Lucille", one at least of which was issued. It is 
not Impossible that Harry Waterman, displeased for some . 
reason with the Sweatman performance(s) , decreed a remake by 
another band. Such being the case, the remake could have been 
issued under the same catalog/matrix number with an altered 
artist's credit. I say this Is conceivable, but I may as well 
add that I consider it unlikely. Those records were made on 
the cheap — necessarily, in view of their price— so I doubt 
whether remake sessions were deemed necessary very often, If 
at all. I appeal to all owners of IU 1169 to check your take 
numbers, audition the record if you have takes other than U$ 
and let me know what you hear. I've added one title to the 
Sweatman roster of little Wonders, and it looks now as If I 

may have to subtract one from it. At least, the total will 
the 



I have been helped greatly by several collectors in the com- 
pilation of my Uttle Wonder catalog listing, but as I said 
before, I'd like to add more titles before I piblish. If any 
of you have holdings of LW's, I'd appreciate any data you can 
supply. I append hereunder a list of the numbers on which I 
have data; it is correct as of the date I wrote this column 
(August 3«_3_ 

time, it nft fS ht be better , if you want to h elp . simply to pend 
me a list of the catalog numbers of your records; I can then 
determine which I lack. In any event, these are the records 
traced to the above-cited date* 



Intriguing is George's discorery of an uniMued Sweatman 
Columbia title appearing as a diminutive version on Lin 
Wonder. Perhaps there are other artists and bands having 
that distinction. Owing to the anonymity of the artists < 
LW we have to adhere to aural evidence for identification 
purposes. Then we have to And the artists and the 
via Chmura's listings or Columbia catalogs of that _ 
for comparison purvey to determine whether the LW*s 
credits was issued or unissued. Of course the best prima 
evidence would be to have the actual recordings of the 
same title both on LW and Columbia on' hand for aural 
evidence comparison purposes. /LK 
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As may be seen, 
the series. 
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Wilbur C^Sweatman's Original Jazz Band 
(1918 Victor monthly supplement) 




the listing Is weakest in the upper range of 

When I publish the catalog listing, I shall have 

comments to make on certain issues* The only thing I want to 

say now is that I wish someone would resolve the question of 

the catalog number of IW 1223 or 1233, one of which is "Hello 

Hello* by Sweatman. Rust lists both as possible numbers, and 

obviously it can't be both. Does anyone know definitely vhlctfi 
is correct? 

correspondence to GEORGE BLACKER 
345i So. Main St., Cheshire Conn. 06410 




In defense of Brian Rust's "THE AMERICAN RECORD LABEL BOOK" 
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15 OAKLAND AVENUE* HARRISON, N.Y. 10528' (914)835 0900 

Editor: 



July 9, 1981 



review of The American Record Label Book . George Blacker writes "that a 
jor shakeup took place at Arlington House a year or so ago in which a number 
ol People got sacked..." I was the founder of Arlington House in 1964 and the 
Nostalgia Book Club in 1968, and served as president of both until summer 1978 
Marvin Nagourney helped in the founding of both and served as executive vice 
president of both until the summer of 1978. At that time, Marvin and I had a 
policy disagreement with the new management of our parent company, resigned, 

and took over the management of the Movie/Entertainment Book Club. We were noi 
"sacked". 

As to the review itself, I believe it misses the point. Brian Rust's book is 
the first of its kind, the first to do a general survey of American record 
labels. As such, it provides an enormous amount of information about all the 
major labels and nearly all of the minor labels. As with any pioneering work, 
it is bound to have mistakes and omissions. A good review will point this out 
Subsequent books should fill in any gaps in the first book, and correct any • 

That is how a body of scholarship crows in any sublect. 



blunders. To put Brian's book in context, reflect that until it appeals, 
had no such reference or starting point, merely an assortment of articles in 
obscure publications by a few experts. Now we have a beginning, in my judgment 
an excellent beginning. Incidentally, I say this not as a piece of puff for a 
book I am publishing. As noted above, I have had no connection with Arlington 
House or the Nostalgia Book Club for three years, and so am in no position to 
profit from the book's success or suffer from its failure. 

In this connection, I might add that I was the editor of the original manuscript, 
though I left the company before the book appeared and therefore can take neither 
credit nor blame for its production. As the original editor, I suppose I should 
blush at the mistakes Mr- Blacker found. I'm afraid I don't. Editors are seldom 
experts about the books they edit, and I am certainly no expert on record labels. 
(I remember getting glassy-eyed in years past as Carl Kendziora told me more, far 
more about a particular label than I wanted to know.) If editors were the experts, 
editors would be writing the books, not editing them. 



If Carl can find a publisher (and I hope he can), his book may 
or merely complement it, or perhaps even fall short of it. 



supersede Brian's 



But for the moment, Brian's is the book, 
will agree with me that he has given us 
in spite of minor mistakes. 



And I suspect that 
formidable work. 



of your readers 
y reliable 



Cordially, 



But a good review 



should also acknowledge the 
It should discriminate 



rits of a work, particularly 
esoteric mistakes and major 
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Our reviews of these research endeavors are just four words long. "RR recommends them highly" 
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A History and Discogrophy 

by Richard 5. Sears 

Prepared under the auspices of the Association for Recorded Sound Collections 

V-Discs were a unique series of phonograph records 
produced by the military for distribution to service 
people during and after World War II. More than eight 
million records— featuring the very best in jazz, popu- 
lar, and classical music— were sent free to militory 
personnel throughout the world. These unusual 
recordings included speciolly made records by top 
performers, some of whom ployed together on V- Discs 
for the first and only time, as well as transcribed radio 
broadcasts, film soundtracks, and unissued commer- 
cial recordings. 

V-Dlscs is an exhaustive survey of every facet of this 
unique program and the great recordings it produced: 
The first section reviews the events that led to the 
formation of the V-Disc group and surveys the organi- 
zation and operation of the program. Most of the 
data in this section hove never before oppeored in 
print. Next, an annotated discogrophy of oil issued 
Army ond Navy V-Discs is provided,- many unissued 
selections are also listed. The discogrophy is arranged 
alphabetically by artists and chronologically by record- 
ing dates. Featured artists are cross-referenced, so 
thot recordings by any artist can be traced easily. In 
on appendix, an EP ond LP record lobulation consoli- 
dates all of the references to these issues throughout 
the discogrophy. Special artist and titles indexes sim- 
plify the task of locating individual works. 

Interest in both V-Discs and the V-Disc program has 
increased steadily through the years, but until now no 
complete reference work on the subject existed. This 
comprehensive and outhoritotive book should fill the 
need of record collectors, researchers, musicians, 
radio stations, ond libraries for data on this fascinating 
ond little-known program. 
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RICHARD S. SEARS is a geologist with a major oil com- 
pany involved in intemotionol petroleum exploration. 
The V-Disc book was compiled over a period of fifteen 
years, primarily during assignments in Latin America 
and North Africa. 



CONTENTS — Foreword • Introduction • Acknowledgments 

• Prelude • The V-Disc Program: Wor-time Phase • The V-Disc 
Program: Post-wor Phase • Operations: Sources • Recording 

• Master ond Serial Numbers • Production • Distribution • 
Navy and Marine Corps V-Discs ond Miscellaneous Series • 
Epilogue • Discogrophy: Army and Navy V-Discs • Miscella- 
neous Series • Addenda • Appendix: EP ond LP Records • 
Numerical/title Index— Army V-Discs • Numerical/title Index 
-Navy V-Discs 



Wow! we have certainly come a 
long way. That Greenwood Press 
with author Richard S. Sears at 
the helm and the ARSC team in 
Che forefront have presented us 
with a breath-taking 1166 page 
tome of scientific historical and 
discographical expertise. Sears, 
who is one of our erudite subscrib- 
ers, has fulfilled his long-time 
V-Disc research ambition at last! 
For about 3 decades RR has used 
the handy pioneering Wante- 
DeBlock V Disc Catalog for ref- 
erence, but the arrival of the 
Sears work in Dec* 80 shows what 

sincere cumulative research can 
do. What a fascinating label was 

V-Disc! . This book is the 5th 
work in their " DISCOGRAPHIES" 
series published by Greenwood. 
The others are works by Michel 
Ruppli on the Atlantic, Savoy and 
Prestige labels which we shall 
review -and Brian Rust*s Guide Tol 
Discography which we reviewed in 
RR 179/80. Write to GREENWOOD 
PRESS, 88 Post Road West, P. O. 
Box 5007, Westport Ct. 06881 - - 
on how you can get Sears' V-Disc 
volume. Also ask for a brochure 
on their other publications. 
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GARDING BLUES RESEARCH: 
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RESEARCH 



THIS PUBLICATION IS A SUBSIDIARY OF 'RECORD RESEARCH MAGAZINE' 
AND IS EDITED BY ANTHONY ROTANTE AND PAUL SHEATSLEY, AND IS A 
VEHICLE FOR EXPLORING THE VAST FIELD OF CONTEMPORARY BLUES RE- 
CORDINGS.' IT HAS BEEN LAUDED AS THE SINGULARLY MOST IMPORTANT 
DOCUMENT OF RESEARCH OF. THE POST-WAR (1946) BLUES. IT IS PUB- 
LISHED IRREGULARLY; "THERE IS N0_ PRESENT SUBSCRIPTION SJSJEM TO 
BLUES RESEARCH. EACH ISSUE COST FIFTY CENTS EACH , (20 n p ' ENGLAND) . 
IT CAN BE ORDERED FROM RECORD RESEARCH, 65 GRAND XT7W3UE, BROOK- 
LYN, NEW YORK 11205 (OR 20np PER ISSUE CAN BE SENT TO OUR ENGLISH 
REP: DEREK COLLER, 6, THE CREST, S AW BRIDG EWORTH, HERTS, ENGLAND) 
FUTURE ISSUES OF BLUES, RESEARCH ARE ANNOUNCED IN PARENT PUB1I- 
CATION. RECORD RESEARCH OR IN OTHER PRESS ORGANS 

Att: HUJiS RESEARCH 17 covering DETROIT labels FORTUNE 
has been published as part of RR Mag 129/130. Price 
also published installments on KXNG , FEDERAL and DELUXE 
specific RR back issues write us -and we'll let you kn< 
Re: missing back issues of BLUES RESEARCH'.** hone to 



ssues of BLUES RESEARCH 
are available., at 50? each... 
ISSUE 3 -Aristocrat .Chess, Chief, 
Rhumboogie, Sultan, Sunbeam, etc 

SS0E 9 -Nashboro,Excello, Nasco «t 
land label Index of issue 1 to 8... 
ISSUE 15 -Manor. Arco. Regis and JOB. 
ISSUE 16j-Sittin' In With, Jax, 
[Harlem, Delta, Jade", Super Disc... 
**Just 5 left of original 17** 
**make remittance payable to 
Len &unstadt .... 

I see below regarding BR 17) 

SENSATI ON.J-V-B, HI-Q, STRATE-8 
is $1.00. Record Research has 

If Interested in obtaining these 
>w which issues and their cost, 
►rint them!!. 



RECORD RESEARCH BACK ISSUES 

What's available at 50 cents each! 

Double issues are $1. 00 each 

68 71 72 73 74 75 76 77 78 79 

80 81 82 83 84 85 86 87 88 8 9 90 

91 92 93 94 95 96/7 98 99 100 101 

102 103 104 105 106 107 108 109 110 
111 112 113/4 115 116 117 118 119/20 

121 122 123 124 125/6 127 128 129/3' 
131 132 133 134 135/6 137/8 T9/40 
141 142 143 144/5 146/7 148 149/50 
151/2 153/4 155/6 157/8 159/60 
161/2 163/4 165/6 167/8 169/70 
171/2 173/4 175/6 177/8 179/80 
181/2 183/4 Mak 

remittance payable to Len Ki 



RECORDS WANTED! RECORDS WANTED! 

RECORDS WANTED! Interested in buying outrighl 
...Write, Wire or Phone RECORD RESEARCH, 
65 Grand Avenue, Brooklyn New York 11205 



RECORD RESEARCH 

THE MAGAZINE OF RECORD INFORMATION 4 STATISTICS 

65 GRAND AVENUE • BROOKLYN, N. Y. 11205 



recoi\ , 

research 

THE MAGAZINE OF RECORD INFORMATION & STATISTIC* 

65 GRAND AVENUE, BROOKLYN, N. Y., 11205 

^An Historic offer! Once in a lifetim e 

Att: If you're interested in a 
complete run of RR Mags from 
issue 71 (Oct 1965) thru issue 

1840111^81) -114 issues - you can 
obtain this run for $57. 00 in USA, 
$58. 00, foreign -Make remittance 
payable to Len Kunstadt. Mention 
that you wish to avail yourself of 
this run of back issues 71 thru 184 
as advertized in RR 185/6. 




RECORD RESEARCH, 65 Grand Avenue. Brooklyn. New York. 11205: 

US. and FOREIGN SUBSGRIPTIQN; iS.QO tor 10 issues GREAT BRITAIN: ^2-50 
to rfprwentmw DEREK GOLLER 6 THE rHFST SAWRBinr.FtwriRTH HEKTST- 

EDITORS - Len Kunstadt and Bob Colton 

CONTRIBUTING STAFF : Walter C. Allen, Parry Armagnac. Woody Back ensto. John Baker. George 
Blacker, Paul Charoth. Sam Charters, Bob Davenport. Dick DuPage. Harold Flakier, Barry Hansen, 
Sheldon Harris, Bob Healy. Frank Kelly, Carl Kendz iora, Joe K lee, John McAndrew. Mike Montgomery, 
Bob Porter. Anthony Rotante, Paul Sheatsley, Ernest Smith. Harrison Smith, Victoria Spivey, John 
Sterner, James. Vazoulas. Howard Waters. Ray Wile and Mike Zaccagnino. 

— Please notify us. We are not responsible for non -delivery unless we have 
its of RR are indexed in the library-based MUSIC INDEX (USA). 




m If Checked 

RENEWAL is due! 
$5. 00 for 
10 issues 

Please make, remittance . 

payable to LEN KUNSTADT 

•♦Air Mail is $11. 00 for 
Europe and $12. 00 for 
Asia. Australia & Africa 



W-1 CHRONO -MATRIX FILE 



PARI SIX 



rr mm ( Continued fromRR183/184 It began In issue 175 /176 ) i/m m Jm m 

e H 3 chrono -matrix f ile! 



froi ed. LK s 



Harold H.Hart el 



55 Bane Street 
Newton Falls Ohio 44444 



The file Is the Draincmxa cnrwioioEicax *i?,X±£5 »* — vw iSS*!^^2S2Sfw s 
r*co?S wtrix (-aster) n^berin* by HAROLD H ^^^ i ^^,*^2^%J 3 
slraet to authenticate himself. Harold has ingeniously 'ravished the s 
9*%mm ftMtta 4th edition 2-ToluTie . 1996 page coaoendiuTB, JAZZ RECORUfa 1897-194*5. 
ESdhS !rlt«Itl5il!y selScSd'the earliest jFentries in 11897 and has or o- 
cleded K elSy the chronology (chrono) uo through the years. 
aoorJciate Harold's' chrono-Matrix file it is iterative to have Rust's 2-voluae 
Mt^heS th! ?e.l concentrated documentation does lie For those who do not 

Owinr to the fact that this volume is new out-of-print, the original air w»ll as xne 

to Rust's 4th edition of his JR. 

How for a brief explanation of H3 Chreno-Hatrto files. Any ^$1^ »^ r f 
numbep is opesumed to be rejected (ee Hoy.84, 1903, $^g^ll. And a 
hyuhen in a column where the numerical of the date 8 ™ ea " I** 8 * ™ ean * Blues 
Murin* the month, definite date unknown" (eg., see AoPil 1928 0M5 - Oyosy Blues 
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Dirty Mlstreater Blues 
Walkln 1 Blues 
Laughing Tod el 
Roll On, Silver Moon 
Mam's Gone. 
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I Lot* Her 
Step It 




1*0171-2 



8806- A 

8807- A 

882 8- A 

8829- A 

8830- i 

8831- A 
Poor Bouse 



researcher will know most 



abbreviations in the listing. \ 
Rust's JR volumes will certainly 
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M.C.B.B. 
Warsity 8 



1W)8 
1***0 



l*017*-2 

1*0175-2 
Tiger Rag 
Deep Second 
Doo 
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Bye Bye Baby *105671 
Bverybody Loves My Baby *105672 

Hoop 'Km Up Blues 
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CHAPTER FIVE 



The Closing Chapter of "Black Patti" 
"Number 7 Wheatotf Sfreet" 
June 24, 1933 




do more Illuminating can be an obituary of a famous 
personage when they life performance is no more. Actually 
the necrologist becomes a historian who will search through 
past decades to enumerate in resume specific accomplishments 
which is felt should be of lasting importance. So be it with 
Mme. Sissieretta "Sissy" Joyner Jones, the "Black PattT, whose 
chapter of her closing years in Providence Rhode Island would 
be vividly depicted in depth in her obituary. Herewith we 
reprint various obits which describe her twilight years. In 
addition we shall include some of her last correspondences in 
is closing chapter. 

^^S"^S^fcS» ssV 

'Streets of the City" excerpts: 

..... ...... ^. -i^.v-- •-- ' 

Numbs 7 Wheaton Street, a large nine-room house, no 
longer stands. There are only three houses the whole 





length of the street. Once, however, a famous pel 
lived mere and her name was Madame Sissieretta Jones. 
She was the daughter of Reverend Jeremiah Joyner, He 
was called to a church in Providence and his daughter, 

began her singing career in the Pond Street 
Church. Then she studied voice at the Providence 
Academy of Music, From there she went to the New 
England Conservatory of Music and then to New York* 
She sang at the famous San Souci Garden in Providence . 
and was the first Negro artist to be invited to sing at 
Wallaces in New York. She sang before 5000 people 
Boston for the Parnell Defense Fund, -at the Talmadge 
Tabernacle, -at the Buffalo Exposition, -at Madison 
Square Garden -and all over the United States, South 
America and the West Indies. Then she spent two years 
in Europe and because she had such a marvelous soprano 
voice the critics in New York caned her the "Black PattT 
after AdeUna Pattt, perhaps the greatest soprano of the 
19th century. 

Sissieretta married a man named Jones but they were 
divorced after their only child died. However she used . 
his name for the rest of her life. In 189% President 
Harrison invited her to sing at the White House. She was 
a friend of Nellie Melba, the Australian singer. Her 

id have continued on and on except her mother 
I and so "Sissy" packed her belongings and came 
back to Providence. She also bought two houses across 
the street and two on Benefit near Church and Howl and 
Streets. She joined the Congdon Street Baptist Ch 
Since she was childless she took into her home 

children and raised them. To defray expenses(since 
no longer singing in conceits) she gradually sold 
one after another of her treasures, the things she had 
collected all over the world; paintings (a Corot, a Murat), 
fur coats, aigrettes, gorgeous evening gowns, gold medals 
she had won. She died in 1933 in the Rhode Island Hos- 
pital, Friends had been taking care of her during the 

and they saw to it she was not buried in a 
grave. They gave her a decent burial in Grace 
Cemetery. There she lies - Madame Sissieretta 
the " Black PattT -on of the most famous people 

who once lived in Providence. Her house was at 

bet 7 Wheaton Street, one of the streets of the city. (I) 
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as autographed photographs attest. How her race looked 
up to her can be Imagined from the fact that the "Green Pas- 
tures" Company asked her to be allowed to visit in a body when 
they were in Providence for a week. Many of the greatest 
colored actors, musicians, and composers started in her comp- 
anies. 

All of the acclaim mat was hers in her public career, however, 
she gave up years ago when she returned to this city to see that 
her grandmother and mother, ill, were cared for. After inter- 
national concert tours she settled here quietly, Black Patd 
became again just Sissieretta Joyner. 

Major Pond, Madame Jones' manager, presented her at 
Madison Square Garden. She sang to 7, 000 on Feb. 22, 1893 in 
Talmadges Tabernacle in Brooklyn N. Y„ and one day in 
August to 12, 000 in Congress Hall Park. Her singing was one 
of the big attractions at the World's Fair in Chicago in 1893 
and at the Great Actor's Fund Benefit in New York. 

Mme. Jones sang before President Harrison, Chief Justice 
Fuller, Senator Andrews and other dignitaries. She sang before 

President McKlnley and President Roosevelt 

Her first foreign appearances were made at Berlin, the many 
dries to follow were Paris, Cologne, Munich and Milan. She 
was received with great enthusiasm and applause in Europe. 
Under Charles Matthews she toured South America. Voelckel 
and Nolan formed the world famous " Black Patri Troubadours" 
in 1895, which toured the United States, Canada, Mexico and 
Cuba. 

When IMme Jones came to Providence to care for her. relatives 
she intended to return to the stage but she would not leave them 
ill. Her grandmother passed away and later her mother, but 
she had to give them every comfort and devotion, her friends 
say. Naturally reserved she became more so and she never 
made but one more stage appearance and that was at the Grand 
Theatre, Chicago. 

A smile would wreathe her face when one discovered her id- 
entity, but she would positively not talk of her glory. A friend 
wno spent years in the family "says her* disposition was wcnderfuT, 
She was always the same. In face of adversity she would 
smilingly say, "The sun is shining". Even (luring her suffering 
it was the same. 

She lived a retired life at her home on Wheaton Street, 
scarcely ever going out. The homeless children and a parrot 
brought by her from Argentina 28 years ago were her 
companions. 

Recently when " Green Pastures" played here Mme. J< 
fused to allow mem to visit her in a body but at the pej 
appeal of "Tutt" Whitney and Mr. Harrison who had 
with her, she did attend a performance, the whole 
according her worshiping courtesy. 

Once she remarked, "I woke up famous after singing in 
Madison Square Garden and didn't know it," In later years 
she knew she was famous but certainly did not want others 
to know it. 

To one seeing, occasionally, a sweet faced, modestly dressed 
unassuming lady of color walking along the city streets -one 
would not dream mat here walked one who had sung before 
presidents. Kings and Queens by command, who had been pre- 
sented with countless medals and scrolls of appreciation from 
nobility from various countries and to whom the citizens of 
Providence gave a medal. (2) 
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(2) F. C. Terry, excerpts of the Providence Sunday I 
July 16, 1933 



The Detroit News - in an article as follows: 

Matilda Sissieretta Joyner Jones on June 24 known 
Patri quietly passed away in the Rhode Island Hospital, 
Providence, She was interred in Grace Church Cemete 
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F. C. Terry of the Providence Sunday Journal, July 16, 1933 
in his "The Closing Chapter of the life of "Black Patri" 

— Excerpts follow: 

Sissieretta Joyner Jones climbed the heights of fame but 
she gave it all up to come back and stay here in Providence 
when her relatives needed her aid. 

Quietly and unassumingly she lived in the city where her 
parents had brought her as a small girl. And when she died 
sre this month there were few who paid much attention to 
the brief obituary that told of the passing of Matilda Sissiereta 
Joyner. 

But his was "Black Patd" who had died -the little lady of 
color who had her start in Sunday school entertainments here 
and gone on to fame on the concert stage as one of the greatest 
artists of her race. 

In one week she sang to 75, 000 people in Madison Square 
Garden and appeared before 300, 000 at the Buffalo Exposition. 
She sang before several presidents and was a White House guest. 
Dame Nellie Melba and other famous men and women were her 



Mme, Jones, once famous and popular artist, forgotten by 
those who adored her in her day, had given a start to many 
prominent Negro performers now famous in their own rights 
as Rosamond Johnson, George Walker, Ernest Hogan, Alda 
Overton Walker and Bob Cole. 

She shared and gave to her contemporaries in her day, ag; 

the elements of resentment in her environment also selfishness, 
ignorance and greed. 

Mme. Jones and her fellow Blacks continued their fight for 
recognition in a hostile world to win public favor by hard work 
and honest merit, (3) 



/ill 




In the conclusion of this chapter In our next issue we shall 
include some further obit mentions phis the Mme. Jones 

we referred to in our preface. See you in 
■I After that we will go "heavy" Into the Black 
Patti record label with adverts 
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ccntined from RR 181/182 

EXPLORATORY DISCOGRAPHICAL 

RESEARCH 
of the 

LIBERTY MUSIC SHOP Record 
based on Jack Raymond's numerical 
coordinated by Len Kunstadt 

PART TWO ** 



We repeat mow *f the 
to give you a degree of re 




HHii 



which appeared in RR181/2 
brance and continuity. 



In issue 181/2 we had a remarkable compilation of 

^LIBERTY MUSIC SHOP label by JACK RAYMOND 

who pa ^ts^ a^L eatite lms numcrfcai » 

WhetnerT^ v-«**li» «▼« had a complete catalog is 
doubtful. Jack just has a few blanks to fill in. 

Now! what we are doing here is to take Jack's fine LMS 
numerical a step further research-wise by augmenting it 
with a dis cojganhic surrey. 

The discographlcal team will be led by co-editor 
ROBERT COLTON who, himself, has preriously listed an 
impressive number of LMS*s , statistically annotating 
label data along with master numbers, takes, etc, from 
the actual recordings. We have also brought into play 
the use of Helen Chmura's Columbia ARC (American 
Record Corp. ) flies, mainly for master numbers, dating 
to check artist credits and titles. We have also 
to the Rust- Debus Entertainment Discog. and 
Rust's American Dance Band and Jazz Records works, 
Anthony Rotante has also added his LMS discographlcal 
services. We ask all interested researchers 

to Join ns by filling in missing details. 
Since LMS utilized the Columbia- ARC Personal P) 

custom recording services in die early period we have 
many rare unusual recordings which have an entity all 
their own, LMS also leased?? some previously issued 
foreign masters for their label as the tell-tale matrix 
numbers do show. Rotante even reported of a LMS label 
pasted over a Eva Symington Victor, so Victor got Into 
the LMS scheme of things, tool There are also various 
uncommon master or control series numbers which need 
investigation and clarification. We definitely have an 
intriguing research probe on hand thanks to the initial 
LMS numerical listing by Jack Raymond. Incidentally, 
Jack reports that he is the author of a book to be published 
in 108], entitled "SHOW -MUSIC ON RECORD". It will 
list all original cast, studio cast, arid composer recordings 
of stage, screen, and. TV musicals from the 1890s to the 
1980s. 

Now back to LMS! Statistics by Robert Colton will be 
abbreviated RC. The ARC files source will be ARC. 
Similar abbreviations will be for the Rust -Debus discogra- 
phlcal works, etc We hope to have more about the 
LMS record company and to history in a forthcoming 




we have a label specimen of a very rare elusive 
170000 matrix personal recording by Entlc Madrlguera wl 
will point out the revelant statistics we are looking for 
in filling LMS data we lack In the forthcoming survey. 
So, in resume, use Raymond's listing as a 
send ns the statistics that the sample below 
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LIBERTY^ 
MUSIC SK _ ev 

»TH ST.-7* MAP.S0M AVtV 
Y NEW YORK CITY 



PRESENTS 



\um tlw Musical 
fake A Chance" 



Vocal Refrain 
by Lois Elliasan 



SHOULD I BE SWEET? -Fox Trot 

-Y outruns -De Syira- 

ENRIC MADRIGUERA 
and his ORCHESTRA 

L-1 57 

(170729) 



Regarding entries In Part 1 RR 181/2 

Before we continue may we add some data for 
LMS 155 and a guess of what L-156 may be! ! ! 
George Blacker adds B 1416 2A~ and B 14163 A 
to LMS 155 

Also LK would like to hazard a guess WHAT the UNKNOWN 
LMS 156 may be.... 

v # * ' |p* 

L-156 DON KENT 

PB 14207 Oct, 23, 1933 Bella Bambina 

PB 14208 " " " Daggers In My Heart 

— Main Source: ARC files which give all the above 
statistics does not list any catalog number. It 
does fall into a general block of date wise listings 
which by mathematical interpolation may be our 
elusive LMS 156. Folks! check your LMS! Prove 
us right or wrong. /LK 

We would like to thank GEORGE BLACKER, BRIAN 
G. BOYD and BILL DEAN MYATT for adding their 
research skills to this installment 

■ 

All recording locations presumed to be New York 
unless otherwise emphatically listed as New York or . 
other geographic locations. 

Discographlcal Survey 
(continued from RRL81/2) 



U167 FRANCES II 

•«nd htr Baby Grand 
15894-1 Sept.13,1934 Sin-Tax (The Movie Star 

- « 

Souoas, Brian Boyd Statist las 
indlcata that It li a piatura label, data from 
ARC files; Entertainment Diaoag (tha IMS catalog 
r la missing). '- 




168 FRANCES MADDUX and her Baby Qrand 

15895- 1 Sapt. 13,193* I'm A Divaraaa (Pala) 

15896- 1 " • I'n On tha Brink Of Disaster 

/(Dougall) 

Sources j RC and Brian Boyd statistics; . 
fro. ARC fllss; Entertainment Die cog (the 
.ataleg number la mieeing). Boyd indioatee 
It la a picture labal. 



>7 WAIC MAORI GU ERA and Hit Orohe.tra 

•vocal Lola Ell Lean ftVo duat L.K. a Bob 
W170O729-2 date ?*Shculd I Ba Sweat ?-Pox tl 

(•Take A Chance*) (Yeunana-DeSylva.) 
1170730-2 date T §L Llka Tha Like. Of You- 
Trot- (Zlagf aid Fellies") (Ouka-Harburg) 
Souroai RC statistics, with actual 
on hand. Record HOT listed in 
Diaoag (Rust). 



L-1 58 RALPH STUART 
tar T 



MMX. LTS OAUTT 
L4A4L-3 date T J'Aime Tea Or an da Yeux 
L4144.1 " La Chaland Qui Paaaa 

Main Sources s RC statistics; UNLISTED In Raymond 

RR181/2; recording looatlon looks llka Paris 

Frsnos, lata 1932. 

U170 LUC I EN NE B0TER - vocal with Or ah. 

00 16295-1 Nov. 2,1934 la It Tha Singer Or la It tha 
CO 16296-1 " Hands Aaroaa Tha fable . Aang 

Souroaai RC etatletlee; data, ARC flies j~ 
furthar raf., Entertainment Diaeog which indicates 
that TAKE 2 for each aida waa issued an 00 2971-D 

ic 239* 



Data T Coae Out Of A 
" I'm Afraid Of Tha 

Source j Hating froa 



U159 BRUZ FLETCHER ♦ vocal with plane fVooal withOrfc 

■170743-1 Date? »Lei Proa Hawaii (Fletcher) 

II70745-2 " ■ ^Spring In Manhattan (Fletoher) 
—Main Source |RC statistics, actual labal an ! 

hand. 3 store labal .«#0roheatra la listed 

aa that af Allan Colas. A Hot Clary la hoard. 
Brian Boyd reported a takaT"al«» for"Lel.." 



L*l60 BRUi FLET 



(1 ? 

(2) 

(1) 
(2) 



II 70742-1 Date? Hilly Br own (Fleteher) 

170742 A 

170746-1 " Keep An Eye On Hi a Businesa 
1707*6-1-8 /(Fletcher) 
roes actual labal an hand 
1) number appears in run pff grooves 

appears on label. 

170746-2 far "..Buainess 
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L-171 STANLEY HOLLO WAT, Wolssley Char lea at the plana 
CO 16314 Nov. 14, I934 The Lion and Albert 
00 16315 " " Three Ha'pence a Poot 
oooposer er edits for above (Marriott Edgar) 
—Main Sources; Brian Boyd statistics whioh also 
lndleatea it's a 12" record froa English Columbia; 
Maatera and date from ARC files. 

L-172 LUCIENNE BOYER- vocal with or oh Imported Recording 
W L3838-1 Parla, June/July 1932 Si Petite (Claret) 
WL3840-1 n 11 n m Sana Tel (Seetto) 

-—Main Sources, RC statistics} UNLISTED In Raymond 
RR181/2; Actual picture label on hand (sss front 
cever display); other rsf., Entertainment Disoog. 
Indicated that above was issued on Col DP- 935, 
DB 1385 end 228-M 

L-1 73 LUCIENNE BOYER 
CL-4173-.- Paris, oa.Jan.1933 Teurne et Tire 

" " w Mol, J'oraohe dans 

l'eau 

Souroet Entertainment Disoog, p. 103 which 

Indicated that take 4 (Teurne,*) and take 1 (Mel) 

appeared en Cel DP- 11 57, 229-M. Does anyone 
have the actual LMS Hated above to 

takes, etc?. The LMS Is net Hated in the 

Entertainment Disoog, just ths Columbia*, 

L-174 LUCIENNE BOYER 

CL-4174- Parla, oa.jan.1933 J'*l L»ieae 

Coeur(l've Lost My 



CL-4179- 



L-161 NAN BLAKSTONE at ths Plane 

PB15045- Apr. 6, 193* I Can't Find A Plaos Te Do 
PB15046- " " Modern Romeo 

Sources, Raymond listing (RR181/2) > 
Masters and data from ARC f ilss 




L-1 62 JIMMY 
PB15136A 

PB15137A 



DANIELS - piano aocomp. by Edward Steele 
Apr .30, 1934 Muaio In My Heart from 

•flew Faces" (Si llman-Cttllbsrt) 
" " Miss Otis Regrets (Shs^j 

Unable To Lunch Today (Cole 



—Main Sour os at Brian 
ARC files. 



BaWssS RC 




L-1 63 BONNIE LAKE, vocal; Vernon Duke, piano; •Ralph 
McLean, olar Inst. 

170750- I Date?? • Water Under Ths Bridge 

170751- 2 " I'm Mad About The Man 
.n Souroet Qeorge Blacker statistics 



'L-164 JUDD 

P15443- 
P15444- 



date fri 



July 24,1934 The King's A Queen at 
" •• Floaale The Frog 
s Raymond, RR181/2; 
ARC files. 




L-165 JANE WINTON -and GEORGE HOUSTON 

piano aooomp. for both aides, Alma Grade. 
PI5419-I July 13,1934 Gypsy(Churoh) 
PI 5420- 2 " " 'Nothing Was Ever Like 

I This (Churoh-Heyman) 

n Sources $ Bill Deen-Myatt statlstlos; date 
from ARC files. 



L-166 FRANCES MADDUX and her Playboys 
P15892- Sept. 13,1934 All Fergetten 

P15893- * * It Happena Te The Beat ef 

Friends 

Sources, Raymond, RRlBl/2, Masters and date, 

ARC files, - 



Hesrt) 

* * n parle-aiel d* autre 

oheee(There's No Mere 

You Can Say) 
souroaai Entertainment Discog, p.l03»*hloi| 
lndloated that take 3(j'ai..) and take 1 (Pari el 
appeared en Col DF-1058, DB-1386, 230-M. Deesi 
anyone have the actual LMS te compare takes, 
etc.? The LMS Is net listed in Entertainment 

Disoog, just ths Columbia. 

* T 

L-175 FRANCES MADDUX and Her Play Boys 

PI6294-I N.Y.Nov.2,1934 April Woman (Laurence 

Harris) from "Personal 
Appearance'' 

BILL HAYWOOD and CLIFF ALLEN 
F16455-1 Deo. 6,1934 Sixty-Second Romance (Bad 

Herri a) Fran "Fools Rush II 

Main Souroes t Brian Boyd statistics; datss 

from ARC f ilee ; else refer te Maddux In Enter, 
talnment Disoog. 
(next is a possibility to be oenflrmedj) 
L-176 JIMMY ROGERS Aeeietsd by Let* Moaeley 
P16462- Deo. 10, 193* Anything Oeea and All 

Th^ou£etev Nl»£^i^ 

P16463- n n n you're the Tep end I Oct 

A Kick Out Of You 

Main Souroes 1 ARC Tiles which give all above 

statistics but list ns catalog number. May 
be LMS. Pleass oheokl 

L-1 77 TEDDY LYNCH, Richard Levine and Will Irwin 

at the pianos 

P16460-1 Deo. 10,1 934 Medley from "Pool a Rush 

In" Part It "Chest Town", 
"I'm So In Leve"(Zene- 

inrtn) 

P16461-1 " " " Part.2 i "Two Get Together 

.t*««-lrfeTP*Let'e Hold 
Hands" (SI llman-Levine) 1 
Source, Brian Boyd; date, ARC files 

(to be continued) 
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A WHISPER FROM THE PAST! 
JOSEPH JOACHIM 

The sesquicentennial of Joseph Joachim, I must 
caught me by surprise. June 28, I98I was the 150th 
niversary of Joachim's birth, and it was a few days 
that I glanced at the album notes of Aaron Ros end's 
cording of Joachim's "Hungarian Concerto" (Candide CE 
31061^), while playing the record, and I realized we had 
reached a milestone. Joseph Joachim is almost certainly 
the earliest violinist to have made flat disk recordings. 
He was born in 1831, six days before the death of James 
Monroe. Andrew Jackson was president in 1831, and the 
United States consisted of 3ij. states and 13 million in- 
habitants. Chicago was founded that year, and the Black 
Hawk War broke out some two months before Joachim's birth. 
In Europe Gregory XVI was Pope, Leopold I had just been 
crowned King of the Belgians, Louis Philippe was King of 
France, Prince Metternich was premier of Austria, a 
Polish revolt in I83I was cruelly crushed by Czar is t 
Russia, and William IV was king of England. 

It's hard to imagine that a recording artist goes 
back that far. According to Harold Schomberg's The Great 
Pianists the earliest pianist to make disk recordings was 
C ami lie Saint»S a 8ns (1835-1921), though Theodor Leschetizky 
(1830-1915) and Carl Reinecke ( l82lj.- 19 10 ) made piano rolls 
and Johannes Brahms (I833-I896) recorded about two minutes 
of his "Hungarian Dance No. 1" for Thomas Edison on a wax 
cylinder. Both Browning (1812-1889) and Tennyson ( I809- 
loQ2) made voice cylinder recordings, and Lev Tolstoy 
(I028-I9IO) recorded a speech (in English) for Gramophone 
flat disks as did Pope Leo XIII (in Latin). But so far as 
I've been able to determine Joachim is the earliest vio- 
linist to record; certainly not the first to make flat 
disks. Jan Kubelik began recording for Gramophone as early 
as 1901. 

Sometime during the early summer of 1903 Joseph Joa- 
chim made five 12" (30 cm.) disks for the Berlin branch of 
the Gramophone and Typewriter Company. Two of the pieces 
were Joachim's own transcriptions of Brahms* "Hungarian 
Dances," and one was Joachim's own composition. The works, 
including composers, matrix and issue numbers are listed 
below. Recordings marked jjf. have unidentified piano ac- 
companiments; those without e£» *** unaccompanied: 



Bach 



Preludio (Unaccompanied Sonata No. 1 in 
g-minor, first movement, S. 100!) , f 20lj.y, 



G&T 0^.7903 



Bach: Bourre'e (Unaccompanied Partita No. 1 in 

brminor, seventh movement, S. 1002), 205y, 
G&T 0I4.790I4. 

Brahms -Joachim: Hungarian Dance No. 1 in g-minor, 
pf., 219y, G&T Oi+7907, 037907 

Brahms- Joachim: Hungarian Dance No. 2 in d-minor, 

pf., 217y, G&T 01+7905, 037905, hmv D88, D803 

Joachim: Romance in C-Major, pf., 2l8y, G&T 
014.7906 

The Joachim G&T records appeared at first on red labels 
and sold at 15 shillings a shot. Apparently so very few 
red label G&Ts were sold at that high price that the com- 
pany instructed the pressing plant in Hannover to use black 
labels for Joachim's records. The existing stock had black 
labels pasted over the red, and subsequent issues appeared 
with black labels. 

The numbering system utilized by G&T has been explained 
by Peter G. Hurst in The Golden Age Recorded and subsequent- 
ly by Brian Rust in The American Record Label Book . The 
first "0" indicated a 30 cm. record; no number indicated a 
25 cm. (10") record. The second number indicated the na- . 
tionality (or in the case of vocal records the language 
used in the song): 1 (Hebrew), 2 (Russian), 3 (French), 
k (German), 5 (Italian), 6 (Spanish), 7 (Czech), 8 (Scan- 
danavlan), 9 (Dutch). 

The third .number represented the kind of performance: 
1 (speecji), 2 (male singer), 3 (female singer), li (singing 
group), 5 (piano), 6 (cello), 7 (violin), 8 (instrumental 
group). The last three numbers represented the issue num- 
ber proper. Of course once G&T had exhausted the three 
digit number, as soon hanoened with Italian male sincrers. 



what with the popularity of Caruso, they had to begin the 
series over again. Thus 2-052001 would represent a 30 cm. 
record featuring a male vocalist singing in Italian, the 
thousandth in such a series. 

There were d is tfuptions in G&T's numbering scheme. For 
example, the flip side of my copy of 0Il7905 is a performance 
by the Czech-born cellist, Heinrich Grunfeld, whom the label 
describes as court cellist to the German Emperor. The num- 
ber of this issue is 0^7852, though logically one would ex- 
pect 0^6852, or, considering Grflnfeld's Czech origin, 
076852. In Joachim's case, when his recording of the two 

Hungarian Dances appeared in France, they were logically 
coupled together (unlike by British pressing), but 'the 
issue number was altered to 037905/037907 (separate num- 
bers for each side in those days), as though Boachim were 
a French violinist. The titles were translated on the 
French issue, whereas on my British pressing the original 
German appeared. 

Some of Joachim's records are extremely rare. I am 
told that the only known copy of the Bach Bourre'e is in 
the Yale Collection of Historical Recordings, and the 
Joachim Romance is almost as rare. As I ortce explained 
to a. jazz record collector friend, those two are the clas- 
sical equivalents to a Jelly Roll Morton Autograph. The 
Hungarian Dance No. 2 was reissued on HMV's black label 
"D" prefix "Heritage Series" in the 1920s and is thus the 
most common of the five. Even considering the reissues 
it still does not turn up very often. It's fairly easy 
to date the copy I own. The label omits the "and Type- 
writer" phrase, which officially makes it a "pre-dog," 
rather than a G&T. The Hayes, Middlesex pressing plant 
was opened in I908 — previously all records had been 
pressed in Hannover — and in I909 Gramophone began using 
the familiar HMV Dog labels for the black label general 
catalog (the red labels did not include the dog until 
1910). As for the Joachim Oli7905» several years ago 
Richard Warren, curator of the Yale Collection, wrote me 
that he had seen copies with the dog label, so apparently 
the Hungarian Dance No. 2 remained in the catalog for 
nearly a decade. 

Even so, my copy is still about the classical equiva- 
lent of a Jelly Roll Morton Gennett in rarity. I obtained 
it from a highly reputable dealer at auction some ten or 
more years ago. I'm ashamed to say how much I paid for 
it (no one would believe the figure anyway), but it was 
less than a tenth of what one would expect such a record 
to go for nowadays. Presumably I was the only bidder on 
the record, and my bid was made out of sheer ignorance as 
to its monetary value (of course I certainly realized its 
historic value then). The dealer now makes sure that no 
one lucks out the way I did; when he had another copy to 
offer a few years ago he slapped a $50.00 minimum bid on 
it. 



Like so many other violinists, Joseph Joachim was a 
Wunderkind. The story goes that he had been playing with 
toy boats in the bathroom the afternoon of the day he 
performed the Mendelssohn Concerto in the composer's pres. 
ence. Felix Mendelssohn was so impressed with the boy's 
talents he took a personal interest in Joachim's career. 
The youthful Joseph accompanied Mendelssohn to London^ 
where in I8I4J4., with Mendelssohn conducting, young Joachim 
stunned the London musical world with his performance of 
the Beethoven Concerto. Joachim had composed his own ca- 
denzas for the I8I4J4. performance. Obviously the cadenzas 
he played then are not the Joachim cadenzas played now. 
The Joachim cadenzas we know today are probably the most 
popular choice among violinists, though many prefer the 
Fritz Kreisler cadenzas. 

Joachim performed several times with Mendelssohn 
either as conductor or as piano accompanist, and once in 
Leipzig he and Mendelssohn assisted the famous singer 
Pauline Viardot. Joachim also performed under the baton 
of Robert Schumann. After Schumann's death he frequently 
played recitals with Clara Schumann. Franz Liszt in- 
vited Joachim to serve as concertmaster of Liszt's Weimar 
orchestra, a position the artist held for two or three 
years until he was invited to become concertmaster at 
Hamburg. 

Correspondence to JOHN SAM LEWIS . . 

B ox 19475. Univ. Sta. Arlington Texas 76019 (to be continued) 
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TEX RITTER 



PART TWO 
1953 through 1961 



November 5, 1959 (continued) 



THE COMPLETE CAPITOL DISCOGRAPHY 

By D. TOBORG 

The release numbers have been listed with the 78 RPM recordings first, followed 
by the 45s, 45 RPM Extended Play, 33 1/3 LP and foreign listings. There are some 
Capitol prefixes which may need some clarification. The F prefix means the release 
was in both 78 and 45 versions. T is the monaural LP listing. (S)T means It was 
released in both monaural and stereo versions. (D)T is Duophonic sound record- 
ings released in both mono and stereo. ST means it was only released in stereo. 
EAP is the Extended Play code as regards 45 EP recordings. Some of the multi 
artist LPs have the number of records identified within the prefix. STBB is a 2 
record set and STFL is a 6 record set. PROM is the promotional code."l am almost 
certain that there are promotional releases of all recordings but we have only 
listed those promotional recordings which have become known to us. 

Corrections and additions are welcome especially as far as the Nelson and 
Gillette unverified release numbers goes. 

The footnotes on tne following research refer to these numbers: 

(J J On Ken Nelson '$ fist unverified by us. 

(2) On Lee Gillette 's list unverified by us. 

(3) On Ken Nelson 's and Lee Gillette 's lists unverified by us. 

(4) We believe this to be an alternate take. 



32722 



When The Work's All Done This Fall 



32723 



Barbara Allen 



* (These cuts were eliminated 
in the reissue SM 1292 album 
and 8XM 1 292 8 Track.) 



♦ Capitol (S)T1292 
Capitol EAP 2-1292 

Music For Pleasure MFP 5245 (England) 
Ember ZCE 6005 (c) (England) 
Ember Y8E 6005 (8) England) 
Bulldog BDL-1022 (England) 

♦ Capitol (S)T1292 
Capitol EAP 1-1292 
Pickwick J S 6138 
Pickwick P8 283 

Music For Pleasure MFP 5245 (England) 
Ember ZCE 6005 (c) (England) 
Ember Y8E 6005 (8) (England) 
Bulldog BDL-1022 (England) 



Session 9032 
November 10, 1959 
Hollywood, California 

MASTER 
NUMBER 

32742 



Tex Ritter with Music by Paul Sells 



TITLE 

Streets Of Laredo 



Sept 10. 1959 to Feb 2, 1961 



Session 7939 
September 10, 1959 
Hollywood, California 

MASTER 
NUMBER 



Narration by Tex Ritter 



TITLE 



32371 



Deck Of Cards 



RELEASE 
NUMBER 

Capitol 4285 
Capitol EAP 1-1323 
(J) Capitol T 20910 



32743 



Bury Me Not On The Lone Prairie 



Session 9026 
November 4, 1959 
Hollywood, California 

MASTER 
NUMBER 

32643 



Tex Ritter with Music by Paul Sells 



TITLE 



Billy The Kid 



32644 



Boll Weevil 



32645 



Blood On The Saddle 



Once again it is Merle Travis who plays 
the "out of tune" guitar. 



Session 9028 
November 5, 1959 
Hollywood, California 

MASTER 

NUMBER TITLE 

32720 Little J oe The Wrangler 



Tex Ritter with Music by Paul Sells 



32721 



Sam Bass 



RELEASE 
NUMBER 

Capitol (S)T1292 
Capitol SM 1 292 
Capitol 8XM 1292 
Capitol EAP 2-1292 

Music For Pleasure MFP 5245 (England) 
Ember ZCE 6005 (c) (England) 
Ember Y8E 6005 (8) (England) 
Bulldog BDL-1022 (England) 
Horzu(Electrola)1C 152-82 183/^ 



Capitol (S)T 1292 

Capitol SM 1 292 

Capitol 8XM 1292 

Capitol EAP 3-1292 

Capitol SKC 11241 

Capitol 8X3K 11241 

Capitol DUO 112 (England) 

Music For Pleasure MFP 5245 (England) 

Ember ZCE 6005 (c) (England) 

Ember Y8E 6005 (8) (England) 

Bulldog BDL-1022 (England) 

Capitol (S)T 1292 
Capitol SM 1 292 
Capitol 8XM 1292 
Capitol EAP 1-1292 
Pickwick J S 6138 

Pickwick P8 283 
Disneyland ST 3994 

Music For Pleasure MFP 5245 (England) 
Ember CW 146 (England) 
Ember ZCE 6005 (c) (England) 
Ember Y8E 6005 (8) (England) 
Bulldog BDL-1022 (England) 



32744 



Samuel Hall 



32745 



The Face On The Barroom Floor 



RELEASE 
NUMBER 

Capitol (S)T 1 292 
Capitol SM 1 292 
Capitol 8XM 1292 
Capitol EAP 3-1292 
Pickwick J S 6138 
Pickwick P8 283 

Music For Pleasure MFP 5245 (England) 
Ember ZCE 6005 (c) (England) 
Ember Y8E 6005 (8) (Enriand) 
Bulldog BDL-1022 (England) 

Capitol (S)T1292 
Capitol SM 1292 
Capitol 8XM 1292 
Capitol EAP 1-1292 
Pickwick J S 6138 
Pickwick P8 283 

Music For Pleasure MFP 5245 (England) 
Ember ZCE 6005 (c) (England 
Ember Y8E 6005 (8) (England) 
Bulldog BDL-1022 (England) 

Capitol (S)T 1 292 
Capitol SM 1 292 
Capitol 8XM 1292 
Capitol EAP 1-1292 

Music For Pleasure MFP 5245 (England) 
Ember ZCE 6005 (c) (England) 
Ember Y8E 6005 (8) (England) 
Bulldog BDL-1022 (England) 

Capitol (S)T 1292 
Capitol SM 1292 
Capitol 8XM 1292 
Capitol EAP 2-1292 

Music For Pleasure MFP 5245 (England) 
Ember ZCE 6005 (c) (England) 
Ember Y8E 6005 (8) (England) 
Bulldog BDL-1022 (England) 



Session 9342 
March 9, 1960 
Hollywood, California 

MASTER 

NUMBER TITLE 

33420 The Vanishing American 



Tex Ritter with the Music of Jack Marshall 



RELEASE 



33421 



The Gun, The Gold, And The Girl 



Capitol 4364 
Capitol 4364 



Session 9907 

February 1 , 1 961 Tex Ritter with Choir Conducted by Ralph Carmichael 

Hollywood, California 

RELEASE 

TITLE 

Loid, Let Thy Grace Surround Me 



35297 
35298 



The Hope That Shall Sustain Me 

The Sacred Guest 

Salvation, Oh The Joyful Sound 



Capitol (S)W 1562 
Capitol (S)W 1562 
Capitol (S)W 1562 
Capitol (S)W 1562 



RELEASE 
NUMBER 

Capitol (S)T 1292 
Capitol SM 1292 
Capitol 8XM 1292 
Capitol EAP 2-1292 

Music For Pleasure MFP 5245 (England) 
Ember ZCE 6005 (c) (England) 
Ember Y8E 6005 (8) (England) 

Bulldog BDL-1022 (England) 

Capitol (S)T 1292 
Capitol SM 1292 
Capitol 8XM 1292 
Capitol EAP 3-1292 

Music For Pleasure MFP 5245 (England) 

Ember ZCE 6005 (c) (England) 
Ember Y8E 6005 (8) (England) 
Bulldog BDL-1022 (England) 



Session 9910 

February 2, 1961 Tex Ritter with Choir Conducted by Ralph Carmichael 
Hollywood, California 



MASTER 
NUMBER 

35309 

* 

35310 
35311 
353t2 



TITLE 

Grace Has Set Me Free 
A Paradise Below 
Help Me, O Lord 
The Everlasting Song 



RELEASE 
NUMBER 

Capitol (S)W 1562 

Capitol (S)W 1 562 
Capitol (S)W 1562 
Capitol (S)W 1562 
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(to be continued) 




151 ELLA MAE MORSE 



152 JOHNNIE J 



3TON 



153 JO STAFFORD 



15^ KING COLE TRIO 

155 BETTY BUTTON 

156 ANDY RUSSELL 

157 MARTHA TILTON 

158 JO STAFFORD 

159 STAN KENTON Orch. 

160 FREDDIE SLACK Orch. 

161 BOBBY SHERWOOD Orch, 

162 FOY WILLING & R.P.S, 

163 ELLA MAE MORSE 

164 JOHNNY MERCER 

165 BENNY CARTER Orch. 

166 STAN KENTON Orch. 

167 ANDY RUSSELL 

168 THE PIED PIPERS 

169 KING COLE TRIO 

170 EDDIE MILLER Orch. 

- 

171 JO STAFFORD 

172 FREDDIE SLACK Orch. 

173 JERRY COLONNA 
17/f TEX RITTER 

175 ANDY RUSSELL 

176 ELLA MAE MORSE 

177 JUNE HUTTON 

178 STAN KENTON Orch. 

179 TEX RITTER 

180 JOHNNY MERCER 
JUNE HUTTON 

181 -JO STAFFORD 



(cont'd from RR 183/4) 

CAPITOL •••• Research (1942 to 1949 k bey< 

from Bill Bennett, 61 Newhaven Road, 

EastBurwood 3151, Victoria, Australia 
—addenda, corrections, comments 



PART TWO Cap 151 to. 197 

MILKMAN, KEEP THOSE BOTTLES QUIET 
TESS» TORCH SONG 

IRRESISTABLE YOU 

SPRING WILL BE A LITTLE LATE THIS YEAR 
I LOVE YOU 

LONG AGO AND FAR AWAY 

STRAIGHTEN UP AND FLY RIGHT 
I CAN'T SEE FOR LOOKIN' 

HIS ROCKING-HORSE RAN AWAY 
IT HAD TO BE YOU 

AMOR 

THE DAY AFTER FOREVER 

TEXAS POLKA 
I'LL WALK ALONE 

IT COULD HAPPEN TO YOU 
SOMEONE TO LOVE 

EAGER BEAVER 
ARTISTRY IN RHYTHM 

AIN'T THAT JUST LIKE A MAN ? 
SWING IN' ON A STAR 

SWINGIN' AT THE SEMLOH 
ARKANSAS 

HANG YOUR HEAD IN SHAME 
THE TEXAS BLUES 

INVITATION TO THE BLUES 
PATTY-CAKE MAN 

THE DURATION BLUES 
SAM'S GOT HIM 

JUST A BABY'S PRAYER AT TWILIGHT 
I'M LOST 

HOW MANY HEARTS HAVE YOU BROKEN ? 
AND HER TEARS FLOWED LIKE WINE 

WHAT A DIFFERENCE A DAY MADE 
DON'T YOU NOTICE ANYTHING NEW ? 

THE TROLLEY SONG 

CUDDLE UP A LITTLE CLOSER 



■88-A 

99-A 



T+2-A 



112-A 

11 W 

122-A 
219-5 

176- A 

177- A 



9W 
255- 

2*t6-1 
2^9-1 



GEE BABY, AIN'T I 
I REALIZE NOW 



TO YOU ? 



21 ^. 



YESTERDAYS 

STOMP MR. HENRY LEE 

I DIDN'T KNOW ABOUT YOU 
TUMBLING TUMBLEWEEDS 

SMALL BATCH 0« NOD 
CUBAN SUGAR MILL 

I HATE MUSIC 

CAN'T >YO« HEAH ME CALLIN» .CAROLINE ? 

THERE'S A NEW MOON OVER MY SHOULDER 
I'M WASTING MY TEARS ON TOU 

I DREAM OF YOU 

MAGIC IS THE MOONLIGHT 

WHY SHOULDN'T I ? 
HELLO .SUZANNE 

SLEIGH RIDE IN JULY 
DON'T YOU KNOW I CARE ? 

SWEET DREAMS .SWEETHEART 
GOTTA BE GETTIN' 

■ 

JEALOUS HEART 

WE LIVE IN TOO DIFFERENT WORLDS 



120-A 



115- 
117- 



320- 
521- 

288-A 



182 



183 



18% 



AC-CENT-TCHU-ATE THE POSITIVE 
THERE'S A FELLOW WAITING IN POUG: 

LET'S TAKE THE LONG WAY HOME 
I PROMISE YOU 



Witt 



EEPSIE 



*t02-A 
427-A 



BILLY BUTTERFIELD Orch MOONLIGHT IN VI 

THERE GOES THAT SONG AGAIN 



JOHNNY MERCER 
J.MERCER.J.STAFFOl 

MARTHA TILTON 



185 THE PIED PIPERS 



186 JOHNNIE JOHNSTON 



187 STAN KENTON Orch, 



188 BETTY HUTTON 



189 ANDY RUSSELL 



190 WALLY FOWLER 



191 JO STAFFORD 



192 KING COLE TRIO 



193 ELLA MAE MORSE 



19% WESLEY TUTTLE 



195 J. MERCER, J. STAFFORD 
JOHNNY MERCER 

196 JOHNNIE JOHNSTON 



197 PEGGY LEE 



I'M GONNA SEE MY BABY 
CANDY 

I SHOULD CARE- 

A STRANGER IN TOWN 

DREAM 

TABBY THE CAT 

WHAT A SWEET SURPRISE 
MY HEART SINGS 

EVERY TIME WE SAY GOODBYE 
ARE YOU LIVIN' OLD MAN ? 



297- 

401-1 



512- 



3 



BLUE SKIES 
STUFF LIKE THAT Tl 

DON'T LOVE ME 
NEGRA CONSENT IDA 

PROPAGANDA PAPA 
MOTHER'S PRAYER 

OUT OF THIS WORLD 
THERE'S NO YOU 

IF YOU CAN'T SMILE AND SAY 
BRING ANOTHER DRINK 

CAPTAIN KIDD 
YA BETCHA 

RAININ' ON THE MOUNTAIN 

I DREAMED THAT MY DADDY CAME HOME 

CONVERSATION WHILE DANCING 

ON THE ATCHISON TOPEKA AND THE SANTA 

LAURA 

THERE MUST BE A WAY 

WHAT MORE CAN A WOMAN DO ? 
YOU WAS RIGHT. BABY 



126- 
336- 



518-1 



(PART 7 as told to DAVID GRIFFITHS) (c 
(continued - the correspondence of- 



from 




I had disbanded my "Clyde Bernhardt & K\s Blue Blazers" And had gone 
back playing & Singing the Blues with the Luis Russell Band. Russell 
paid me more money to Sing the Blues, and play my trombone, than I was 
mailing with my own band, and I didn't have no headaches to te bothered 
with!: Luis Russell was wonderful to play for! 

He always told me, that Clyde Bernhardt, and Charlie Ifolmes, can always, 
get their chair in his band any time that they feel like playing in 
his band. Lee Richardson, was singjng his hit ballad songs in the band, 
I was singing the Blues, and Rhythm & Blues songs. That lasted very 
good until the spring of 1950. 

Luis Russell, was not getting very many jobs to play on. I was offered 
a job in the Kinney Club, in Newark, N.J. with five_ piece band of my 
own. I rehersed a good five piece band. I had"Sarl ^night on piano" 
Slick Jones, on drums. Ted Sturgis playing Bass Piddle. Joe Garland, 
tenor saxphone & Clarinet. Clyde Bernhardt, Trombone & Leader. 

We played together in that club, and ldter we changed and opened in 
an better more popular club in Newark. N.J. Named the Caravan Club. 
We played in there until Luis got another good theatre bookings jobs 
playing from New York City, N.Y.-To the Middle Western states for six 
weeks. 

I turned the band over to Joe Garland. After I came back from the tour 
with Luis Russell, in July 1950 Joe Garland, had taken the band to play 
on some good steady job in Connecticut. The manager of the Caravan 
told me that I could come in his club as a single Blues singer, and 
sing & Play my trombone in the floor show, as an act. 

I accepted that job, because I was featured strong, and didn't have 
to play with the house band. Just played my act in the floor show. I 
went over very good in the floor show, because I always did try to make 
a good appearance! And that was half of the battle, to look good on the 
floor, and wear good suits that was flashy. I always did like to wear- 
good clothes on the stage, and band stand. And till this very day now* 

When they cut the Jobs in the night clubs down to four, and three 
nights per week. I started to work in the day In the Sun Chemical Company 
near Newark, N.J. In Harrison, N.J. They was paying good money, and you 
lots of good benefits, and two weeks vacation with pay. Some people said 
thpt I must be going crazy to work in the day on a day Job. Because I 
was making enough to live on playing in the clubs three & Fbur nights. 

per week. I wanted to make more money, and to build up my Social Security, 
So that I would be looking out for the future. I am very glad that I 



did build up %y Social Sequrity, now. It is paying off for me nowt 

In the early fall, of 1950 Hose Garland, and his brother Joe Garland 
combined with eacn other. Kbse Garland, was playing trumpet, and doing 
all of the booking of the job's. They had all very good musicians that 
had played in the big named bands, to play on their Jobs. 

Charlie Holmes, Gene Hikel, and other good musicians played on their 
Jobs. Joe Garland & His Brother Mose Garland, asked me to join their band 
after the band was getting so many good paying Jobs three, four five 
nights some weeks. They soon was the leading"Gig Band" Playing for all 
the leading n Social Society Clubs in the New Tork City, and New Jersey 
Metropolitan area. 

I played very steady with Joe Garland, and his brother Mose Garland, 
from September 1950 Until 1970, When they would not beplaying I would 
play on some jobs with a good "Rock & Roll Group" They had me to be the 
leader of their group, when I was able to play on their jobs. Sammy Scott, 
was managing me, on all of those Jobs. 

Sammy Scott, played drums on most all of those jobs. I was partly raied 
up with Sammy Scott, in Harrisburg, Fa. Sammy Scott, was born & Raised 
in Harrisburg. Pa. He was one of the first kids, that I met when my 
people* moved zo Harrisburg. Pa. 1919, He was playing in the Junior 
High School Band, at the time when I met him in late summer of 1919 

I played my last job with Joe & Mose Garland, in November 1970, It was 
too dangerous to be coming back home from the jobs that we played on in 
Newark, N.J. And the jobs in New York City, N.Y. And the near by places 
that we played on the weekends. After seeing two men steal money from 
a man that was sleeping on the Subway Train. 

I told Joe Garland, and his brother that I didn't want to piay no more 
jobs with them, unless they picked me, up at my home, and bring me back 
to my home. They would not pick me up to go on their Jobs, and I just 
told them that I would not play their jobs if I had to travel on the 
subway trains, and get home the best way that I could get home from 
their jobs. 

After the late Hayes Alvis, heard that I had quit playing with the 
Joe Garland band, he asked me if I would play some j>zz concerts with 
his band. I had a good"Civil Service Job" in the Newark, N.J. Board of: 
Education System. Making a nice salary for five days per week. I didn't 
accept the jobs from Hayes Alvis. 

I started to play giore Jobs with the musicians from Brooklyn, N.Y.. 
Sammy Scott, was managing the band. Sammy Scott, would bring me home 
in his car, or put me up in his home in Saint Albans, N.T. With him and 
his late wife Evelyn. Evelyn L. Scott, was very popular in the Social 
Clubs, and had a Beauty School. 

She helped us to get some good jobs playing for different Social Clubs. 
"This band was a strictly "Rock Band" We had a Very, Very good Alto 
saxphone player that played all of the reed instruments. His name is 
Billy Pitts. After I retired from working for the Board of Education I 
worked my last day for theTfoard of Education* 1 New Jersey November 22nd 
1971 I had enough time to carry me until I retired February first 1972 

I was paid my salary every week, without working until February first 1972 
Then I started to getting my Teachers Pension Fund Money, and gettine 



h. Now I have a good income 
playing now. 

(to be c 



ed) 



COMING;. Berliner correspondent*. Edith Plaf dlscog. , Mercury 5000 listing. Climax label 
Luckey Roberts collage, Joe Davis history and photorama, R&B and Blues label listing inrl 
early 30s Crown, etc. - and many fascinating Filling In Dlscogw 
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P. 1047 



CORRECTIONS and ADDITIONS to BRIAN RUST'S 
AMERICAN DANCE BAND DISCOGRAPHY SERIES 3 (C) 

compiled by BILL FRASE 

P. 1041 To Mx 6475 add Or 508 aa Billy Jauies 1 D.O. 

To Mx 6482 add take 2 

Intermittent Mxo 64?6, 6478, 6479. 6480, 6481 are listed on page 

1587 under Adrian Schubert. 

Mx 6496-3 add Or 603 ae Billy James' D.O. 

Mx 6512 take 3, add Pur 11464; Bwy 1022; Or 620 as Bob Green's D.O. ; 

and EBV 4465 a. Diplomat Novelty 0. 

Mx 6513 take 3. baa -«AH 

To Mx 1875-A add Ro 214 

Mx 653ft Is take 5 on Or 618 ae Bob Oreen 

To Mx 6539-5 add Curry 247 aa Curry' a D.O. 

P. 1042 Mx 6566 take 2, haa r -IK 

To Mx 1933-0 add Ro 205 as Dixie Dandle* 
Mx 6$84 toko 3. add Or 637 aa Yankee Ten 

"Bya Bye Blackbird" on Bell haa --Arthur Hall, add Fed 5761 
■Lonesome And Borry" on Bell haa -vlr-lng Kaufman 
To Mx 6607-2 add 811 2771 ae Rl-lera D.O. 

To Mx 6608-1 add Pur 11464 ft Bwy 1022 both aa Hwd. D.O. , Or 699 »■ 
Yankee Ten, and EBW 4558 ae Diplomat Novelty 0. 

To Mx 6592 add Or 733 as Bob Green 

P. 1043 Mx 6611 take 2, add Or 668 aa Baltimore Soo. 0.; Bwy 1023 with 

•ocnllnt ao •Walter Jones", 811 3532. with vocalist ao "Walter Johnston" 
Pm 20465, Pur 11465. Uelba 1011. 

To Mx 6613 add take 6 on Bwy 1028, Pm 20470, Pur 11470. Add aloo 
Maxoa 1583 (take unk) 

Mr. 6643 take 2, has -tBJ, add Bwy 1029 ae Imperial D.O., ft Or 675dBp- 
To Mx 6644-2 add Or 675 an Baltimore 80c. 0. ft Cr 81310 ao Imperial D.O, 
To Mx 6645-2 add Bwy 1024, Maxaa 1575. Kalllopo K919. Or 667 ao Boltlot*- 
Boo. 0., KEL 1160 aa MLD0, Pur 11466 

To Mx 6653-2 add Pm 20465, Bwy 1023, Pur 11465, Uolba 1011; .0*»fc72«5&«»Y 
Mx 6654 take 2, add Or 671 ao Yankee Ten, Bwy 1030 1 
To Mx 6655 add take 1, Correct Re In rue le ft090, add Bwy 1032 with 
vocalist as "Charlee Vaughn", Pm 204?4, Kalllope K968, ft Or 720 as 
Bob Ore en's D.O. 

I!x 6678 takes 2ft3, add Bwy 1029(2), Or ?24(3)aa Bob Oreen'a D.O., 
ft Maxoa 1585. 

To Mx 6682-2 add Bwy 1030, NML 1167 aa Manhattan Mualolane 

P. 1044 Add: Mx 2010-C •Oherle I Love You" Ro 213 aa Eddie Miller' a D.O. 

2011.A "No More Worry In' 1 Cam 978 aa Cameo D.O. , Lin 2543 ao 
Lincoln D.O. 

2012-D "Walking In Clrclea" Cam 976 

2029- D "Breoiln' Along With Tho BreoEo" Can 973 aa Bvy Bdeatr: 

2030- B-O "Faded (Jherry Bloaaom" Cam 973 aa Dlxlo Dalolco ft 
Ro 254 aleo aa Dlxlo Dalolco 

To Mx 2046-A add Ro 250 as Broadway Broadcasters 

To Mx 6729 add Or 732 aa Yankee Ten 

To Mx 6730 add Or 734 as Boston Society 0. 

To Mx 6731-2 add Bwy 1035, Pur 11477, Maxsa 1591 

Mx 2088-C Issued on Cam 997 

Aid: Mx 2089-F "That Night In Araby" -v Ro 259 as Romeo D.O. 

To Mx 6788 add Or 728 as Billy James'- D.O. ft NML 1173 as Manhattan Mu*. 

Add:. 

■Blue Room" Cam 1005 ae Sam Lanln 
To Mx 107108 add Per P-310 as Hal Radford's D.O. 
Mx 2133 take -vCharlee Kalsy as "Herb Hobbs" 

Mx 2134-B --Charles Kaley as "Herb Hobbs" Vocalist "HK" on Sept. 21 
session therefore probably also Charles Kaley.' 
Vooallst on Mxs 6863/4/5 Is IK, not JM. 

Mx 6863 takss lft2, add Maxsa 1598; Or 753 as Bob Green' s D.O. ; Pur 11481; 
Bwy/8pt 1039. 

Mx 6864 take 2, add Or 775 as Billy James' D.O. ; and Bwy 1045, P« 20488, 
Pur 11488 with vocalist as "John Dowe" on all 3-ft Orch as"JohnDoweftHlsO. 
Mx 6865 takes 3ft4, add Or 754 as Yankee Ten, Bwy 1037, Pur 11479. 
Maxaa 1593, NML 1167, 1179 both as Manhattan Musicians. 
Add: Mx 2215- "He's The Last Word" Cam 1088(Sam Lanln), Ro 379(Troub. ) 
Mx 2216-O-H. "Clap Yo' Hands "• -v Cam 1082#as Sam Lanln ft Hla 
Troubadours, Ro 323 (H) as Troubadours 
Mx 2217- "A Bunch Of Happiness" Cam 1038 as Bam Lanln 
Mx 2178 Is taks E, tltls "I'd Lo~e To Call You Sweetheart" -v 
on Cam 1047, ft Ro 290 as Henry Frisco 0. 

Add: Mx 2290-B "Here Or There, As Long As I'm With You" -v on 
Oam 1088 as Broadway Broadcasters 

Mx 2291- "High High High Up In The Hills" Cam 1090 as SL 
Mx 2292-B "You Wsnt Away Too Far" -v Can 1092 aa 8L 
MX 2293-0 "Blue Skies" -▼ Ro 327 as Dixie Mualo Masters 
Mx 6939 take 2, has a vocal, add Pur 11U86 ft Bwy 1044 both aa John 



P. 1048 



0? 905 6 S 2lLT5i.iV qU i V41e SJ t0 ta 72 ° 2 - • Add ^ Badgers 
to. 80342/3^0 S^li' AP6X 26037 ' 

To Mx 2312 add take D 

To Mx 7109-2 add Or 850 as Bob Green 1 8 D.O. 
To Mx 7112-3 add Or A49 ae Boston(or Baltimore) Soc.O. 
Add Mx 2354-A "For^i^e Me" on Cam 1119; Ro 367 ae Lynn Cowan 

Mx 2356-A "My Regular Gal" on Ro 354 Th« Troubadours 
Mx 2357 wao apparently made from a number of different * tampers, some 
of which were probably dubbed. Some copies show takes in numbers only, 
some In letters only, and some with a combination of the two. All 
oopie» : examined ha^e corresponded to take A or B with the exception 
of Per" 15126 which shows 2357-£- This is not take B t but could be 
take A. but copy I had to compare it with was so beat up I couldn't 
tell for sure. Timing was about a second and a half off, but this 
could be due to dubbing. 

Feb. 23, 1927 Includes Andy Sannella on steel guitar. 
Mx 80476 take A. add Ar Z4610 as Ariel D.O. _ 
Mx 80477 take B 

To Mx 107388 add PA 11452 * 

To Mx 7154-3 add Or 910 as Yankse Ten v 
Add Mx 2401-B "Far Away Bells" as Gene Morgan*0. on Ro 369 
To Mx 107455-A add PA 11452 
To Mx 107456 add Apex 26035 

Mx 107457 equivalent to Mx 7192-6. Add Bwy 1074 ae Miami Bsllboys, 
Msjasa 1625, Curry 308, Apex 26037, EBW 4671 as Diplomat Novelty 0. 
Last session on page also Includes A. Sannella on steel guitar 
■Nesting Tlae" le Mx 31097-2, has -vjohnny Marvin, add Bell 504 
To "Far Away Bells" add Bell 50 6 

To "80 Blue" add Duo C-2 which shows "M05116" ft "112-1" on label 
Add "Doll Dance." B.ll 50 6 

P. 1049 Add Mx 2406- "What Do I Care What Somebody Said" Cam 1134 as Bwy Bdcsti 

Correct Issue for Mx 2416-C Is Ro 366. 
fto Mx 2417-B add Vri 5094 as Splndler' s Victorians 
To Mxs 7239/7240 add Pm 20 523 ft Bwy 1080 as Sam Lanln 
To Mx 7244-6 add Bwy 1077 as Missouri Jatr Band, Maxsa 1630, and 
Kalllope K1147. EBW 4659 ft 4749 are a different take with II vocal. 
Take 6 Is no doubt a remake, probably by a different band, ae It does 
not sound like Lanin, has hot cornet solos, ft the othere do not. 
Mx. 2450/1 both have -ocals 

To Mx 2499-B add Vrl 5092 as Memphis Music Makers 

To Mx 7313-1 add Or'926 as Bob Green's D.O., Bwy 1085 as SL, and 

an edited version on 5" Mimosa P-205. 

To Mx 7314-2 add Bwy 1085 as SL, Or 934 as Yankee Ten 

To Mx 7315-3 add Or 929 as Bob Green's D.O. , Bwy 1084 as SL. At 

least some, if not all, copies of Imp 1862 are correotly labelled. 

P. 1050 Mx 2518-A has a -ocal 

To Mx 7365-2 add Or 955 ft Js 5069 both as Yankee Ten 0. , Bwy 1092 as 
Broadway Revelers. The vocalist is IK, pssudonymed "Bob MoFarland" 

on Bwy. 

To Mx 7367-2 add Or 959 as Yankee Ten 0. , Bwy 1088 as Harry' s Melody 
Men with vocalist as "Al Russell" (IKt ) 

Add Mx 2537- "Sorella" Cam II96 as The Arcadians 

Mx 2538- "Loca" ■ • 

To "Somebody And Me" add PA 11484 
Mx 2565-0, has **ocal by Scrappy Lambert 

Mx 2558-O* -vBcrappy Lambert 

To Mx 2569 add take C (on Ro 435) 
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Dowe ft HI. 0. with --"John Dowe", add aleo Or 777 a. Billy Jam.. 1 D.O. 
Mx 6940 take. 1 ft 2, add Or 779 as Billy James 1 D.O., Pur 11491 ft 
Bwy 1049 both as Ralph Sherman ft His 0., Jewel 5051 ae Billy James' D.O. 
Mx 6941 take 3 

Mx 6978 take 3. add Cr 81108 as Ernie Noble ft His 0., ft Apex 26017 
Add: Mx 2254-A "The Sphinx" on Cam 1076 ft Ro 315 as Sam Lanln 

Mx 2255-A "Taks In The Sun, Hang Out The Moon" Ro 316 (Troubadour.) 

Mx 2256-A-B"Lonely Acres In The West" Cam 1076(B), Ro 316(A) Troub. 

To Mx 7005-2 add Pm 20493, Pur 11493, Bwyl051 all a. Harry's Melody Men . 
showing vocalist as "Al Russ.ll" ; 311 2860 as Rlalto D.O. with vocalist 
as "Irving Coombs". 

Mx 7006 take 2, add Pur 11492 ft Bwy 1050 both as The Badgers with 
vocalist as "Marry Woods". 

Mx 7007 taks 3, add Pur 11491 ft Bwy 1049 both as Ralph Sherman ft His 0., 
ft Or 841 as Billy James* D.O. 

Mx 7037 taks. 1*3, vocalist Billy Jones, add Jewel 5000 as Lou Connor'. 
Collegian, with vocalist as "Billy Whits"; Pm 20497, Pur 11497, Bwy 1055 
all as Th« Badgers with vooallst as "Harry Woods"; Or 825 * Home.tead 
16432 both a. Roy Collin.' D.O.; EBW 4654. 



P. 1051 To Mx 7453-2 add Bwy 1098 as The Playboys, Or 991 as Yankee Ten, ft 

811 21515. 

To Mx 7*54-3 add Bwy 1097 as Earl Randolph's 0., Or 982 as Yankee Ten, 

ft sii 21515. 

To Mx 7455 add Bwy 1097 as Earl Randolph's 0. 
August 17, 1927 session includes xylophone. 
Mx 81239 take 

To Mx 81240 add take B on Par R-3414 

Mx 81256 take B 

To Mx 7480-2 add Ban 6070 

Mx 7481 Includes xylophone, add Or 1021 as Tn. Happy Boys, Bwy 1103 
aa- Sheridan Entertainers. 

To Mx 7482-2 add Bwy 1101 as Sheridan Entertainers with Scrappy Lambert 
a."Roy Russell". 
Mx 2591 take B 

Correct lnsus for Mx 2609-A Is Ro 456 

P. 1052 To Mx 7519 add Or 1036 as Yankee Ten 0. 

To Mx 7520-2 add Bwy 1109 as The Badgers. Some copiee of this use. 
Mx 20091 instead (See P. 82, and additions to P. 1268) 
To Mx 7521 add Je 5121 and take 1 on Or 1033 both as Yankee Ten 0. 
Add Mx 2623-B "Jack In The Box" on Cam 1284, Ro 518 
Mx 7557 take 2, -vBcrappy Lambert; add Bwy 1117 as Newport 800. 0., 
and Jewel 5129 as Yankee Ten 0. S. Lambert as "Harold Lang" on Bwy. 
Mx 7558 take 1, -vBcrappy Lambert; add Bwy 1117 as Newport Soc. 0. with 
'8. Lambert ae "Harold Lang", Or 1064, Apex 8700, Dom 21364, Starr 10310. 
Mx 7559 tak. 2, add Bwy 1118 as The Badgers, Js 5126, PA 11551 
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To Mx 2654-A add- Jewel 5210 as Lou Connor ft His Colleglates 

Mx» 81565/6'both -vlK 

Mx 2675-B -vSL 

Mxs 81792 ft 81794 both —2 

Mx 2701 take D, — SL 
Mx 2702 take C 

To Mx 7637-1 add Or 1076 as Yankee Ten 0. 
Mxs 81888/9 both 0,'add Par E-6000 to both 
Mxs 81888/9/90 all -ocals Seger Ellis 
"Eileen" is Mx 2731-B 
Mx 2713 take A 

To Mx 7648-2 add Jewel 5210 ae Lou Connor ft His Colleglates ft Or 1105 
To Mx 7650 add Or 1093 as Lou Connor ft His Colleglates 



(to be continued) 
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t t, j ? f y° u ' ve never heard Rolf Liebermann's Concerto for 
Jazz Band and Symphony Orch, you'll be in for a treat listening 
to this contemporary work as performed by Fritz Reiner and the 
Chicago Symphony Orch. on RCA AGLI-Sflflg. and to add a little icing 
on the cake the flip side features that great Sauter- fine ran Orch. 
doing several of their famous instrumentals. 

For some reason I have neglected to bring y'all news 

HJX- a ! e some time ag0 of two items in RCA 1 a Bluebird series, 
MUtzSZL] and h^z^2kt both in the -complete" series featuring 
Glenn Miller. These are Vols. 8 & 9 in the series. 6 

Due in any day now from RCA from their June release 

5E? 7? ?S^.. B1U ! b A^g'c A jS^~,^Z 7 is " The Complete Charlie Barnet, 
W7 W 9 t? S ¥ft~ m fc 7 he Complete Tommy Dorsey, Vol. VI-' 
1937-38". If any of the artists being featured in this "complete" 
series are your favorites you have a marvellous opportunity to 
really add to your collection. 

Axso on the June release irom RCA are two very 

lm? r ISS n f W*? 6 , cal l? d "Roadway Opening Nights". The first on 
AHLl-ifOitf is Vol. i f the 60* s and features a plethora of big hits 
from shows that were <Jn Broadway in that era. My favorite is "Hey 
Look Me Over: with Lucille Ball and Paula Stewart from "Wildcat". - 
And then on AHL1-J050 we find Vol. 2, the 70' s, and while some of 
Joh JL-m the ° th ? r > are originals, many are revivals fo shows that 
had been big hits in earlier years. An example is "Shall We Dance" 
with Yul Brynner and Constance Towers, which of course was not Yul'e 

SfU IWKH*? **! i he Kin * of Siam '> Md then you'll find the 
original "The Joint Is Jumpin'" from "Ain't Misbehavin", the Fats 
Waller musical that has been such a recent hit. 9 

While we're dealing in futures I might as well brine 

SS. J L^? U - J e ; ent of RC ^ 6 Jul y release aB win, aithoigS i 8 

££e FltfSSfniV ; ? eV n5 al ^ a ?f y et - 0n CPL2-4098 we find the 

S^'fSSSSSS^f dies " tL^Vit^XS? 

SiSlI SiJSf ' * e ° n i a8 mu6ical director. It's just 

simply super - - - Also on the July release on APL1-4095 is an 
item called "Flight of the Condor featuring Larry El^art. always 
one of the better of the Post-War bands. * ^garr, always 

T » ^ It /« been a while since I've received anythin* from 
Jazz Archives (P.O. Box 19^ Plainview, N.Y. 11803) and the th?ee 

j: C «L P .?T?f?i e8 K^HS Wa±ting *orth'whii;. igSfeffi on 

ntrl S le S?* 1 ? Play Your Harp" featuring Muggsy Spaniel 

Orch. live from the Arcadia Ballroom in 1 941 and MS is blowin' 

Allen S ^ rB ^ Th p?' & ^1 are Vols. 1 & for "Red 

Qll tfjf J? e ? 1Ue - Sin S ere » in »*ich you'll hear this great 
ffi?L2?H mi f X S groups accompanying such legendary blues 

Howfrd 1 L \S ark * r ' T J ? hnny Temple ' Helen doctor, Rosetta 
1§SH9l^pertS?. JU8t S ° me fiDe » mell0W 6tuff from the 

126 Reseda ^OlSc?" K* (West Coast Audio Visual Corp., Box 
i^b, Keseda, Ca 91335) and on Golden Era LP- 1 507? there is a 

onl 5? y tS 8 i er f? all ?S "S reat »*™ *** it's'^bvious thSt thls is 

gone you m£S& ^veTl^eX* Sggg^M^ ^.f* 

^ a k y . g Band » and us ing two "Bigs" in the title was nn 

idle boast. This is a wonderful BIG band, and it's produced bv 
Dan Terry himself. All instrumentals and* great listening! 7 

BT , na , >T It ' 6 , Deen some time since Monmouth-Evergreen (1697 

bSrsom?^f e ^I°^ N - V ,0019) has released any rf issue material, 
ISVme&tl^^ have ' 

"Where Did the Magic Go", which is the title of a Buddy Weed/P.J. 
Erickson tune that is the lead tune on Side A. It features Peter 
Dean, who really throws himself into the lyrics and beat of the 
many standards and originals featured in this LP. 

From Progressive Records (P.O. Box 500, Tifton, Ga 
3179*t) on Progessi ve 7036 comes Don Friedman and "Hot Knepper and 
Pepper". It's fine instrumental jazz, featuring Don, Pepper Adams, 
Jimmy Knepper, George Mraz and Billy Hart. 

On H & D Records (P.O. Box 3k, Teaneck, N.J. 07666) 
. is an item called "Ted Harris Presents Five Giants of 
Jazz", another contemporary exploration into the finer elements 
of jazz. The group is made up of Bill Lee, Vernel Fournier, 
Richard. Williams, Charles Williams, Tommy Flannagan and Ted Harris 
himsel. One gets the feeling listening to this LP that not only 
do these fellows know what they're doing,, they enjoy doing it! 

Wally Heider, producer for Hindsight Records, was a 
visitor at my house recently, and we had a great gab session about 
music and artists. Wally is hard at work on what we hope will be 
15 new Hindsight releases due out in the fall, and of course I'll 
be bringing you all of that news just as soon as it's official. 
I do know from talking to Wally that the items he's working on 
will make the Hindsight catalog even more impressive. While you 
wait for further announcements on this release I'd suggest you 
write to Hindsight (P.O. Box 7114-C, Burbank, Ca 91510) for 
their catalog; there's something in this catalog for everyone. 
By the way, Wally told me that the Tiny Hill in their last 
release turned out to be a big seller! 

Four new items from Joyce Music (Box 1?07 t 
Zephyrhills, Fla 33599) arrived in late July, and this company 
continues to offer some fine things for collectors. 

We lead off with two in the "One NighT Stand" 
series featuring Stan Kenton. Jo-rce 1087 is Stan's "Concert In 
Miniature No. 9 * 10',' while Joyce 1090 is the "Concert In Miniature 
No. 11 i 12", both -from 1952, and featuring the Kenton sound at its 
best. 



_______ ^ . also is 

but this time the year is 1938, and 
band, with Bea Wain and Dick Todd(!) 
better bands of the Big Band Era. 

Joyce has another 
Greatest Vocalists" and the next two 
spotlights the super talents of Bea 
with the Larry Clinton band from th 

in this series just received is 

is the late Dick Haymes with Harry 
era, and one I think is a classic! 



in the "One Night Stand" series, 
features that great Larry Clinton 
on vocals. Certainly one of the 

series called "The Big Bands 

are from that series. Joyce 6003 
Wain (also heard on 1091 above) 
1937-38 period. The other one 
and this time the singer 
His Band from the 1940-41 




Of all places our next two reissue LP's come from 
Italy (write to L'Orsa Maggiore S.R.L., Via Rovigno n. 11, 20132, 
Milano, Italy). These also arrived in late July, and on Jazz Snnraae 
JS 701 we find "Live at the Hollywood Palladium 1951, Vol. T" 
featuring Woody Herman, and it's a gas! Lots of Woody vocals and 
splendid instrumentals. In this band at this time were such big jazx 
names as: Don Fagerquist, Shorty Rogers, Urbie Green among others, and 

for good measure some vocals by Dolly Hmuston. And then on 

Manhattan Jazz Records, Man 504, is an item called "This is Jazz. 
Vol. 2 originally recorded in 1947 in New York on a special radio 
program of the same name with an impressive line-up, including Wild 
Bill Davison, Albert Nicholas, James P. Johnson, Pops Foster, Baby 
Dodds, and guests Mama Alberta Price and Leadbelly.. Quite an item! 

I do believe that is going to be about it for this 
time here in my little corner of RR. Comments and inquiries should 
be sent to me at 221 Prune Tree Dr., Healdsburg, Ca 95448, and if 
wish a reply a S.A.S.E. would be appreciated. And, if you'd like 
info on my custom taping service you may write to me at the 
address given. 



Hello.' They're qvailnblei 



N«wi tw; Blues 



SPIVEY RECORDS 
are proud 
to present 

BLUES SHOWCASES 1 

HIGH BLUES FIDELITY! 

VARIETY ENTERTAINMENT 

65 Grand Ave,, 

NY 11205 USA 



LP 1028 
BILL DICEY 
CAUGHT IN 
Recorded live 
at Dan Lynch 
with Andy Story] 
Tom Nielsen, 
Claude Richard 
son, Horace 
Evans and Chas, 
Otis. 



LP 1027 

The Imagery 
of LOUISIANA 
RED and 
BRENDA BELL 
"Let Me Tell 
You a Story" 



Bl 



LP 1026 
NEW YORK 
REALLY HAS 
T£E BLUES 

STARS with 
Larry Johnson 

Nat Riddles ■ 

Brenda Bell 

Andy Story 

Horace Evans 

Bob Shatkln 

Charles Otis 

es Bonus tracks 



LP 1025 
BEULAH BRYAN' 
"Let's Boogie 
with Washboard 
Doc, Lucky and 
the Flash < and ' 

Clem Moorman 



LP 1024 
BRENDA BELL 

Sings The Blu< 
'of victoria ~ 

Spivey with 

Louis Metcalf 

Buck Jones 

Danny Russo 

Uncle Boogie 

Bo Wise 



Victoria Spivey and all 
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